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EDITOR'S
NOTE

Lets just say it out loud We fucked up. We're pulling the rainforests aut by the roots

ing country oy slf-implade as it shudders the
shrapnel off over some other border. We're turning to the glowing comfoet of our
smartphone screens and wondering why. when everyone else seems o be doing s0
well, wee still e These d he
outlines. Where are we, when nowhere feels like home? Who are we, when we don't
have the words 1o describe purselves? Somerhere, something weal horribly wiong,
andall feet. As the

s “Inclusion” so succinctly pts i

Inger Wold Lunds poems, selected from her collection Nothing Happened,
probe the borders of something we can' quite grasp. They seer to say that if you
compile enough moments of “nothing” a picture of something will emerge. Less
like direct translations, the Norwegian and English versions of these pieces are like
reflections in a cracked mirror; a distortion echoed in Esther Yis vignettes, which
explon i In“Parinership.”
the nasrator takes & mirror to bed instead: “With you, ifs me twenty times over, me
ety times miniaturized, me twenty times distorted”

Poem from études
Friederike Mayiocker i Tiandated ty
Patterns of Migration Dona Sionecioher
Jody Azsounl
102
@ Poems from Notiing Hoppened
Inges Wold Lund

Jonathan My

Contributors

Though mirrors promise an accurate outline of who we are, anyane who's
ever caught a glimpse of their own hollow eyes in the subway car’s glass knows the
dangerous tales a reflection can tell. “She never recogaizes any of the sounds when
they say it back 1o hex thinks the woman in “Patterns of Migration” (Azzouni) about
Americans parroting her native Ukralnian. When her phon i stolen, shes forced 1o

her move on, Similar questions arise in Hugh Behm.Seinberg’s "Wolves” when the
narmator living with  wolf pack. Like an absund mirage, the man
the narrator, the WWF

has secured his holiday of howling and hunting “You're just another toarist.” says one
10 the other, But aent we al just passing throught

As much as SAND [ssue 14 is about displacement and distortion, it's alse about
trying 10 own those emotions by giving them shape. Sometimes, “the wild  feelings
find no words”™ (Mayriocker, tr. Sionecipher, “Poem from éfudes”), like we see in
Melissa Hendersonis -
we do net to dor so. Nha “a parade”
can explain anyihing af all. She plays with slippery, connolation-laden Vietnamese
pronouns, and trandlator Kaiin Rees’ fascinating dive into their distinctions leaves
us feeling disconcertingly unanchored.

Something is wrong, but we can't quite put our fingers an it - an ides captured

50 seamlessly that the glitch s not immediately apparent. The same compactaess
appears in “(21810-21900]" (Grieco), where a kind of semi-transparent meaning
emerges from a thick dough of language, whereas the collages” uncanniness is
echaed in “Eating Our Young™ (May). As a group of branching adults discuss today’s
ovessexualized children, provecative breskfast imagery throws ous (deas of what
 what it has :

Theres a discrepancy between what shoulkd be and what is, between wha we

arc and how we present aurselves. In Mitchell Ganvin's “The Constellatian of James.”

0


https://issuu.com/sandjournal/docs/sand_issue_14-for-issuu
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r destination must // precede your map,” writes Zoé Hitzig in “The Anamorphic
Skull” but so many of us Tefl our maps st home years ago. It used to be that when we got
lost, we would stog for di i diry 1o recreate who-

ever had directed us. turn by tuen, These days we've invited litle dictator-deities along.
i dtrack our whe

After a car accident in the Ellen Joan Harris story that follows Hitzig's poem, Emily still

s her old driving instructor's voice in her head, and as @ result she s now in the pas-

senger’s seat of a stranger’s car, watching the streetlights flicker past at an ever. growing
e from pl This issue i full of
people delegating control over their destinations and then regretting the results,

The protagonist of “Polyaya, for instance, enlists and is pasted - at the armed
farces” mercy - to s lonely Arctic island. Naw he absesses over the all-powerful supply
plane that drops his food like biweekly manna. He writes increasingly frantic letters to
a waman he met on o ship, letters isagining an altcenative Winerary. ot does the plane
ever pick them up? When letters inally do reach their recipient, in Charlotie Wahrer's

essay, they are like & summans, compelling a married mother to drop everything and
fly across the ocean, This time, we are left behind justlike her family. Once again, the
Jjourney is out of our hands.

Some cede control less readily, even afice admitting their own wrong trns. In
Nate Lippens’ story, a recovering addict finally finds 2 support group. but s wary of
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heeding its advice to “let go and let God.” Still athers obey, despite dissgreeing. In the
story by Tracy Fitts. a littke buy knows his ailing grandfather sends him off on pointless
<hores, but he complies anyway.

For all its mishegotten journeys, this fssue has an equally unsieady sense of
home. Alin Basnoyan's portrait of the globe has been flattened into a shady grid, bereft
of continents or clouds. Home is a changeable, abstracted place. The vicar in Rajendra
Shepherd s story must take a teain north for a chance to embody his alter ego, or perhaps
his truser sell. In her essay “Jasper, Blight, and Daisies.” Mally Anderson stays put while
her neighbors move away, leaving behind their houses as markers of blight. The rock
formation across. the street, the tawn’s main attraction, endures like the pyramid

- fd Inhi wriles: “Before
you rip open the tock, / And your directian’s this, buzz me. / I'm not promising any
odysseys.” Still, we get one.

No matter who sent us here, the destination is only as dark a5 we make .
Maja Lukic’s poem Al the World s Green” travels (o a place of eternal spring, where

the speaker finds the “toxic™ river water almost enlivening. [n the poem by Matthew
Kilbane, an American in Britain eventually abandons his resrvations about the
country's patriotism on Bonfire Night and joins in the blaze. That's a step tov far for
the doomed speakee of ane of Momtaza Mchri's pocms, who paints out the hetorical
wialence of national anthems yet pretends that real destruction wauldnt matter: *Wha
cares if they burn our houses?”

Everyone, obviously. Staying home can be dissatisfying - & natural disaster
waiting to happen, if you ask the father in “Vesuvis” - but often i’ a safer bet than
striking out and facing the unknowable. In *We Do Not Want to Give the Coffee Pot
Wings" the narrators decide that this dmestic item is better off ight where it i, on the
breakfast table.

‘The authors and artists of SAND Issue 15 hail from or live in Argentina,
Asmenia, Austria, Brazil, Canada, Exifrea, Tssacl, Norway, B tredand, Somali
Trinidad and Tobago, Ukraine, the United Kingdom, the United States, and of course.
Germany. Many of them have traveled quite & distance before reaching these pages. Il

leave the anward navigation to you.
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Woolis Brand Identity

MEXICAN » GREEN - COFFEE MEXICAN + GREEN + COFFEE

OUR VALUES WHAT WE DO

TRANSPARENT TRADE WHOLESALE EUROPE

‘We've formed close partnerships with our coffee
producers, and offer them nothing less than a fair
price. We've formed close partnerships with our
coffee producers, and offer them nothing less than
a fair price.

Based in Berlin, Woolis bridges the gap between
European roasters, and the undiscovered varieties
only Mexico can offer. Based in Berlin, Woolis
bridges the gap between European roasters, and

AUTHENTIC TASTE

w o o L ' s Sourced from small scale coffee growers all over

Mexico, our unique selection captures Mexico’s
diverse palate of Havors. Sourced from small scale
coffee growers all over Mexico, we aim to capture
Mexico’s diverse palate of flavors.

SIMPLE SUPPLY

We import in bulk, leaving you free to order as
much or as little as you need - saving you the time,
and the risk of importing yourself.

MEXICAN * GREEN * GOFFEE

PREMIUM QUALITY CUPPING SESSIONS

‘We only select the highest quality raw beans, ‘Whether you’re a coffee connoisseur, a café own-
which means all of which have received a Q grade er, or a coffee roaster, let our experts awaken your
of 84 or higher. We only select the highest quality ' taste buds to the Havors of Mexico. We will have
raw beans, We only select the highest quality raw : cupping sessions of the upcoming harvest In May

beans. 2020.

WWW.WOOLIS.NET WWW.WOOLIS.NET

4 Page Promotional Explainer Brochure
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School Songs Brand Identity + Project Managemnet

Let’s get you started

A lovingly compiled collection of newly arranged
nursery rhymes, verses, poems, tongue-twisters and
other songs intended to bring joy and fulfilment to

teachers and their English language lessons.

Website Design & Original Copy

» @schoolsongs

SUBSCRIBE

d you our

SONGBOOK
ESSENTIALS
COLLECTION

E @schoolsongs
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Traditional Songs for Joyful Learning

> @schoolsongs

lessons as teachers.

s @schoolsongs
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A lovingly compiled collection of newly
arranged nursery rhymes, verses, poems,
tongue-twisters and other songs intended to
bring joy and fulfilment to teachers and their

English language lessons
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Kilkelly, The Prick & The Petal

Kilkelly

The Prick & The Petal

A square format fabric covered hardback, with gold embossing.



CoNFESSION

here was 2 cold wind blowing that nighe,
T had nowhere to go, and no one to see,
1 found her in the bushes,
waiting on being realiscd,
Aerick of the mind,
cruelty flooded in her eyes

She was no longer there, no longer anywhere,
- now that the angels took her to do as they
please

Down there in the bushes,
1 held my hankerchiefand 1 blew

The blow disturbed the birds,

but the beauty still Lay cold

There was no need to check her,

she had gone long before

Suill, T did my civil bidding,

if only for a show,

if only for the angels who scream and gloat
above

As she lay in my rising arms

acold hand groped my throat,

My limbs lapsed as the dead one rose

and tightened her hold

Rolling her eyes until they were fixed on mine,
she puppeteered me,

My tongue acquiesced, and these words fled free

“Run, rian, ran, dear Mary,
Ran into the dead of the night

Run, run, ram, dear Mary,
From your troubles, your struggles, your strife

Raan, run, run, dear Mary,
Ran ints the dead of the night

Ran, run, run, desr Mary,
Their crosses, just trimkets, their word, just srite”

And 'm a God fearing man,
But Tstill feel her hand

With illustrations and artworks by Stephanie Hannon Studio

Kilkelly, The Prick & The Petal

Marriep Too Young

got married far too young,
Iful.lnwni the buller

right down the barrel of the gun
Said, “reomer we get it aver,
the sosner that we're gome'
And 50 1 got married far too young

Tuesday was the wedding,
Wednesday was a waste
Following our troubles,
our relatives in wait

She could never be happy
just for her own sake,

‘And 50 she kept me waiting,
but she was never late

The bottles came down
like the pouring rain,
The jobs dried up

and my nerves grew thin

The look in her eyes was as far from true,
as love can be when there’s no good news
There was nothing for doing

Nowhere to go

She stale my heart,

T only sold my soul

The years came and went,

We stayed at home

Though that lock in her eyes
was far past gone

She stayed mostly to herself’

I stayed surrounded alone
singing in the bars

and drinking jars with vagabonds

The boteles came down
like the the pouring rain,

The jobs dricd up and my nerves grew thin,
And when the nerves dricd up,

I tried my vein

Now I tread along disaster,
like there’s an answer

waiting for me

Now I tread along disaster

like that answer’s not plain as day to see

Like the look in her eyes that’s as far from wrue,
as lave can be when there’s no good news

When there’s nothing for doing

Nowhere to go

She stole my heart,

T only sold my soul

She stole my heart,

so I sold my soul
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Economy

New growth plan targets macroeconomic stabilisation
Increased focus on private sector-led diversification
Continued efforts to tackle corruption and bribery
Taking measures to stabilise naira exchange rate

Oxford Business Group
Bi-annual Economy Journal Proposal

The oil segment
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of government revenues
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Private capital, public good

Akinwunmi Ambode, Governor of Lagos State, on developments
in the economy, state policy and infrastructure

How &5 the govermment worling with the private
sector to help finance infrastructure projects?.
AMBODE: The infrastructure defict in Lagos State has
been estimated to be at Ieast $50ba. Due to iis limited
resources and wide-ranging prioriies, the Lagos State
Govenment (LASG) cannot resohve: Ihis defit alane.
Thus, we created the Office of Overseas Affairs and
Investment 35 3 one-stop shop 10 attract foreign direct
Investments, stimulate the econormy and improve the
ease of doing business in Lagos State.

This administration is ako looking o enter into
more public-private partnerships (PPPs) as a strategy
10 defiver key state govemment prajects. We aiready
have the Public-Private Partnership Law of 201 to

‘What is the LASG's main economic goal?

AMBODE: We ore working Lo increase: the monthly
internally generated revenue from the current level of
NZ3ba ($81.3m) to a more Sustainable fevel of about
NS00 (SUEm) by 2018, The LASG wil continue
ennancing exsting revenue SEams with the help of
technology and we vl explore new avenues 1o drive
and sustaln fevenue growth in the medium 1 long term.

Haw will the administration increase tax revenue?

AMBODE: Efforts 1o increase the tax base of Lagos
State focus mainy oa simgifying and updating
taxpaying processes. Hawever, we lack information on
the number of unskilled and undocumented low-income
eamers, which makes manitoring extremely difficult. We

the numbes of laxable persons in the informal
sector; campaigning to educate taxpayers on their
civic obligations: and opeaing new fax stations while
relacating existing ones to increase their accessibifty.

What major projects are currently under way, and
how il they benefl the clizens of Lagos?

with new terminals, while also developing light
3l and water transpont terminals. These networks,
along with the construction of lay-bys, slip roads and

and junctions — are expected to result in Significant
reductions n braffic congesiion and travel time
for commaters. Notably, new and ongoing transport
reform wil akso enlai the systematic phasing out of
the yellow minibises from our major highways. to be
replaced with modern Mmedium-10-mass lransi buses.
This administration recently raised NB7bn (307.5m)
hrough a bond issuance and pant of the proceeds are
‘expected to be wiifsed for these projects.

Wetake securityveryseriously, as such. we established
the Lagos State Securlty Trst Fund. Through
his fund, the LASG has made significant investments
o maintaining and improving public safety thiough
the acquisition of security equipment and instruments,
such as motor veficies, heicopters, speed boats, and
amms and ammunition, ameng oihers. We also plan
10 nstall CCTV cameras at stralegic locations across
the siate; sel up control and command cenires; and
construct a forensics (aboratory. The “Light Up” Lagos

have also abserved that some taxpayers
financial records for different tx authorities and that
there I a low-compisnce culluie among citizens.

Thus, the Lagos State Internal Revenue Service s
employing a number of intiatives, including using multi-
modal payment poriaks [0 encourage voluntary fax
payment; updating paperwork requirements to facilitate
filing processes. overhauling the process of calculating

e setiadmssgr o com oy

orolect s throughoat the state
by ensuring adequate visibility at night.
In resporse 10 e current bousing shortage, this

Through the rent40-own intiative, more Kow-income,
Lagosians are able 1o become homeowners. The
LASG 5 also interested in using PPP amangements
his area 1o delives additional afordable housing unts.
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PERFORMING ARTS FESTIVAL

STONE@ STEPS

CASTELLO DI CARINI. SICILY

www.stonestepsfestival.com

Other websites I've made

PHILIP MORGAN

www.pCamorgan.com

“BOGENSBERGER’

ErklireSich  Archive Fidel & Lebendi  Koneske

ANARCHISTEN AUF DER AUTOBAHN,
TAOISTEN UNTERM BIRNENBAUM

www.herrbogensberger.com



Thanks for taking a look around!

Like what you see?

Let’s talk

stephaniehannonstudio@gmail.com



